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The Muppets’  
Barbershop Quartet 

The new Muppet Movie includes a 
“barbershop quartet”. The foursome features 
Sam the Eagle, Rowlf the Dog, Link 
Hogthrob and Beaker.  
 
They sing version of Smells Like Teen Spirit, 
a song made popular in 1991 by rock group 
Nirvana (Kurt Cobain, Krist Novoselic, 
Dave Grohl). 

 
 

1963 / 25th Anniversary Pin 
As we approach the 75th anniversary 
convention in Toronto in the summer of 2013 
we show off the VERY FIRST known 
convention lapel pin produced. 

  

Donated by Chuck Snyder, 
Society events man in 1963, 
this pin was issued to 
c o n v e n t i o n  g o e r s  
announcing “I Sang In 
Toronto in ‘63” during our 

25th anniversary convention. We wonder how 
many still have one of these rare pins in their 
collection. 
 

Here’s the new logo for 
Toronto and 75th 
anniversary pins. 
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Almost everyone has heard of The Buffalo 
Bills, right? But few know the story of their 
gold medal baritone and his life and times 
with the most famous quartet in our history. 
 
Our 1950 International quartet champions 

went on to appear on 
Broadway and on the big 
screen as the contentious 
school board quartet in 
Meredith Willson’s 
award winning musical 
The Music Man. One 
man who was there in the 
beginning was Richard 
“Dick” Grapes.  
 

Dick still lives in the Buffalo area and turns 
87 next month. He fondly remembers those 
early days. 
 
Musical Grapes 
Dick was musical from an early age. He is 
the youngest of nine (six boys / three girls).  
He often sang in a family quartet, the high 
school glee club and a male quartet in North 
Tonawanda, New York.  
 
In 1943 he was drafted into the Navy and 
saw action during World War II in the  

Pacific, serving as a radio operator and 
yeoman aboard the USS Miami (a 
Cleveland-class light armored cruiser). 
 
At the age of 20, on his first night of liberty, 
he found himself at the Philadelphia USO.  
He spotted a girl who could “really 
jitterbug”. He and Doris hit it off and he 
managed to dance with her as many times as 
they would allow. Just by chance, he saw her  
running for the train afterwards. He jumped 
on the train and followed her (which was not 
allowed). Her mother met her at the last stop 
and noticed Dick was determined to get to 
know her daughter. He also looked hungry. 
She took him home and fed him a BLT. 
 
Thus began a life-long love affair. They 
began dating and when Dick went off to war 
he maintained a long distance 
correspondence with Doris. As soon as he 
was discharged he told her he was coming to 
Philly to see her. She told him she already 
had a date that night. 
He told her to break it. 
She did. They had 
dinner and saw a show 
and a marriage proposal 
soon followed. 
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On November 30, 1946 Dick Grapes and 
Doris Adams were 
married. Not only 
could she dance, she 
could also sing (alto). 
T h e y  f o u n d 
t h e m s e l v e s 
harmonizing together 
to songs like Five 
Foot Two. They 
raised two kids and 
were happily married 
for 64 years. 
 

Grapes is a self-taught organist and ukulele 
player. He sang in several western New York 
choruses including the Carborundum Male 
Chorus in Niagara Falls. 
 
He joined the Barbershop Harmony Society 
in 1948 and is STILL a proud member.  
 
Dick Grapes worked for the Hubbs and 
Howe paper company as a straight 
commission salesman. Prior to joining the 
Bills he was a member of the Tonawandas 
Chapter and the ToneWanderers quartet. 
 
In 1947, before Dick joined them, The 
Buffalo Bills started out like every other 
quartet -- They just wanted to sing close 
harmony. 
 
Their first two choices for a quartet name, 
The Town Criers and The Four Tune 
Tellers, were rejected by the Society office 
because they were already in use by other 
competing Society quartets. 
 
The new foursome was still looking for a 
name when they were booked by the Buffalo 
Quarterback Club. The master of 
ceremonies was Jim Wells, a well-known 
local sportscaster for WBEN – Buffalo.   

He had arranged for the 
quartet to appear at the 
Monday morning brunch. 
Wells simply ad-libbed 
their introduction and 
announced them as “The 
Buffalo Bills”. They liked 
the name. 
 
Around the same time the local football 
team, originally formed after WWII as part 
of the All-America Football Conference, 
sought a new identity. The team changed ITS 
name to the Buffalo Bills. 
 
Dick can still recall the day the quartet got a 
phone call from the football club franchise. 
They were asking the quartet if it was OK to 
use that name. He recalls, “It must have been 
a suggestion from their lawyers and, 
truthfully, their request was probably just a 
formality. We were both already established 
– they didn’t really have to ask.” 
 
With tongue firmly in cheek, Dick enjoys 
telling us, “We went ahead and gave them 
permission to use the name.” 
 
Dick’s life as a Bill started when he and 
fellow chapter member Ben Marino agreed 
to give their chapter director, Hank Lewis, a 
ride home after rehearsal. Each week they 
drove from North Tonawanda to Buffalo – 
about 10 miles one way. 
 
They made a habit of stopping at 
barbershopper Art Myers’ Grill. It was 
famous for its hot roast beef sandwiches and 
was a popular “watering hole” where 
barbershop groups would gather and 
woodshed after rehearsals, shows and gigs. 
Each week they would sing long into the 
night – Ben on tenor, Art on lead, Dick on 
bari and Hank on bass. Jokingly that named 
themselves The Buftoneaires. 
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It was November of 1949. One night The Bills came 
in after a show. They were “long-faced” and very 
disheartened. They had just learned that their 
original baritone, Herschel “Hersh” Smith, was 
going to retire from the group due to business 
conflicts. 
 
The quartet had already won the Seneca Land 
District quartet championship and competed in two 
International contests. With Hersh they had placed 
16th in 1948 and 6th in 1949. 
 
The quartet was making plans to disband. 
 
Art suggested this “young bari named Grapes.” The 
Bills agreed to audition him. They were also 
auditioning a few others. Dick doesn’t remember 
who else they auditioned but says he has met 
hundreds who claimed to have been asked. In reality 
there were probably only two others. 

They gave Dick the sheet music to three 
songs: I’m Goin’ South, I’m Sorry I Made 
You Cry and My Gal Sal. He was to learn 
each before the audition the following 
Thursday in Buffalo at the Boys Club where 
Vern Reed worked. 
 
His sister-in-law, who played the piano, 
helped him learn the bari part of these songs. 
He barely knew the melody. 

Apparently they were happy with Grapes and 
invited him to join them. He attended their 
performance at a “Parade” (a show of several 
top quartets) the following Saturday in 
Lockport, NY. It was one of Hersh’s last 
shows. 
 
Only weeks later, Dick joined the quartet and 
continued singing with them for the next 
eight years. 
 
Grapes had to quickly learn their contest and 
show repertoire – about 15 songs – in three 
months. His first show was in Pittsburgh. 
That spring with their new bari they qualified 
for the 1950 International Contest. 
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The new dynamics of the quartet were 
unique. The original members had strong 
voices described by Grapes as “heavy 
singers.” By comparison, Dick considered 
himself a “lightweight” vocally. However, 
this worked well for a baritone. The 
foursome worked extra hard in rehearsals 
and “perfected themselves” in preparation for 
the big contest in Omaha. 

The Bills went on to win the 1950 
International Quartet Championship by over 
200 points. Dick still wears his gold medal 
with pride.  
 
 
 
 
 
 
 
 
 

Grapes and The Bills 
toured Germany, 
Korea and Japan, 
entertaining hundreds 
of thousands of 
service men and 
women for the Armed 
Services. 

They performed on barbershop parades 
throughout the country and recorded several 
LPs.  

 
In 1956 they WON the Arthur Godfrey 
Talent Scout Show and made several 
additional appearances on his national radio 
show. 
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Bills Get Medals from Mid-States 4 - (L to R) Bob Mack (not 
shown) Vern Reed, Marty Mendro, Al Shea, Dick Grapes, Art 

Gracey, Bill Spangenberg, Forry Haynes 

New champs with the NEW Landino trophy (base not 
yet added) Reed, Shea, Grapes, Spangenberg 

July 1, 1951  
Bills leave Buffalo for 

Germany with past Int’l Pres 
Phil Embury and Int’l Board 

members McFarren and 
Grabhorn looking on 

Singing for in hospitals and 
injured troops in Japan 

Rare photos of The Bills on The Arthur Godfrey Show  
(taken off TV) 
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The Bills met and worked with the famous 
Chordettes on the Godfrey show. They also 
met and got coaching and arrangements from 
Walter Latzko.  
 
Dick recalls performing on shows with Faye 
Emerson and the Ed Sullivan Show with 
Meredith Willson and his wife, Rene. 

They averaged 100 performances a year, and 
for three years running were on the road 40 
of 52 weekends a year.  And this was before 
they went into the professional ranks.  They 
made television appearances on the Bell 
Telephone Hour, American Music 
Theater, Perry Como Show, The Today 
Show, Tonight Show and the Mike Douglas 
Show and even performed for General 
Dwight Eisenhower during his presidential 
campaign.  
 
Dick sang with the quartet for eight years 
(from 1949 to 1957). 

No Sour Grapes 
When the quartet was invited to join the 
Broadway production of The Music Man, 
Dick decided to stay behind. His sales job 
was commission only and he didn’t feel 
comfortable taking a chance on Broadway. 
The risk was too great. No job meant no 
income and The Music Man was no sure 
thing. After all, he had a wife and two kids to 
support. 
 
Scotty Ward replaced him and they went on 
to Broadway and became famous. Dick 
never regretted his decision; however he did 
miss singing with his buddies. After living 
and breathing quartet singing daily, he did 
long for the brotherly love and his days of 
harmonizing with his buddies. 
 
Grapes continued to cheer them on from the 
sidelines. 
 
They continued for 10 more years and sang 
their final chapter show in Raleigh, North 
Carolina, and their final quartet appearance 
was a professional gig at the Waldorf-Astoria 
Hotel in New York City on May 24, 1967. 
 
Thirty years later, with a 
sweet taste of irony, 
Dick became a sideline 
official and member of 
the “chain-gang” for 
the (wait for it) ... 
Buffalo Bills 

 
 
 
 

He worked the yardage and down markers 
for all home games from 1988 thru 2002. 
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Once a Bill, Always a Bill! 
In February of 2008 he was asked to be a 
special guest performer and part of a local 
theatre group’s production of The Music 
Man. Each of the 14 performances began 
with a video interview of Grapes played on 
the large screen. They then introduced him 
and he appeared on stage. 
 
He welcomed the audience and concluded 
his remarks and started the performance by 
blowing a whistle and proclaiming, “Strike 
Up The Band!” Needless to say he had a 
blast and the audience was thrilled to have 
one of the Bills involved. 
 
Where Are They Now? 

We lost bass Bill Spangenberg in 1963 nine 
months after the filming of the movie was 
completed. Lead Al Shea died in 1968, Bari 
Scotty Ward died in 1989 and tenor Vern 
Reed left us in 1992. Jim Jones replaced 
Spangenberg in 1962. His whereabouts are 
unknown. 

Sadly, Dick’s wife of 64 
years, Doris Grapes, passed 
away on October 28, 2011. 
   

Dick is retired and still lives 
in their home – the same 
house for the past 55 years. 
  

Nowadays, he enjoys his time as a volunteer. 

Still a performer, he plays the organ for 
patients at a local hospital as well as an adult 
care center nearby. 
 
All are songs his audience knows. He 
encourages them to sing along and they do. 
His weekly hour-long program includes 
songs from a 150-song repertoire such as 
Down By The Old Mill Stream, Five Foot 
Two, People Will Say Were in Love, My Blue 
Heaven, I Love You Truly and his “theme 
song”, Whispering. He plays all his songs by 
ear. 
 
Dick is one of the Society’s treasures. He 
exemplifies the true definition of the breed 
“Barbershopper” and is beloved by all who 
know him. He has certainly led an exciting 
and adventurous life.  
 
We think all members today should know 
and salute this fine man. 
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Our sincere thanks to Dick and his daughter, Lynne Perkins 
for providing information and rare photos used in this article. 

In 2000 The Ritz (1991 Champs) presented Dick with a 
special gift - his official championship ring 

Dick receives 
Seneca Land District’s 

Barbershopper of the Year  
for 2000 from District 

President Andy Nazzaro  
as their wives look on 

February 2012 
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Show US Your Wall!!! 

Send us a photo of your  
“ME” Wall 
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Show US Your Wall!!! 

Send us a photo of your  
“ME” Wall 
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Thanks to the Internet and Facebook many 
have recently discovered an old TV show 
and a historical appearance by a comedy 
icon. Back in 1963 (February 4th) The Lucy 
Show starring Lucille Ball included a 
barbershop quartet. 
 
The quartet was on episode 19 of season 1, 
and in addition to Lucy included Vivian 
Vance, Carole Cook and Dorothy Konrad.  
 
The story line is “A member of the fire 
department's barbershop quartet is moving 
and Lucy wants to take her place. Desperate 
for a fourth member so they can compete in a 
big contest, the women are forced to let her 
join. They sang “By The Light of the Silvery 
Moon.” 
 
The other women in the quartet are veteran 
actors. 
 
Of course you recognize Vivian Vance 
(1909–1979) from all her appearances as 
Lucy’s sidekick. 
 
Dorothy Konrad (1912–2003) also 
appeared in The Love Boat, Adam-12, 
Mayberry RFD, Love, American Style,  

Bonanza, Mod Squad, The Monkees and 
The Jeffersons (directed by barbershop 
chorus champion Bob Lally). 
 
Carole Cook was a protégé of Lucy who 
appeared in such feature films as The 
Incredible Mr. Limpet and American 
Gigolo, and made guest appearances on such 
TV shows as Knight Rider; Magnum, P.I.; 
Murder, She Wrote; Dynasty; Charlie's 
Angels; The A-Team; and Grey's Anatomy.  

  

Showtime Barbershop Qtet 

We recently spotted a real, live barbershop 
quartet singing on Showtime.  
   
It was an outstanding comedy special called 
Taller On TV, showcasing professional 
comedienne Wendy Liebman. Wendy has 
been doing standup for over 25 years and is a 
favorite of the editor. She’s well known for 
her distinctive style which includes quick, 
clever follow-ups after her jokes. She has 
appeared on The Tonight Show, Letterman, 
Comedy Central, HBO and Showtime to 
name only a few.      See  www.wendyliebman.com 
 
In the middle of the show, out of nowhere 
appeared Shades of Blue. They did a fine job 
on Alexander’s Ragtime Band and got a nice  
reception by the audience. It turns out the   
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Barbershop On TV 
I Love Lucy’s Barbershop Quartet 

Showtime Quartet - continued page 11 
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There’s a barbershopper among us who has a 
“famous” name. He’s the tenor of our current 
Collegiate Quartet Champions, Prestige. 
 
Gordon “Gordie” Howe has been a 
barbershopper since September of 2009. He 
continues to be asked if he is named after the 
“greatest hockey player of all time”. Turns 
out the answer is, YES! 

He is in fact the grandson of the legend, son 
of his youngest, Murray Howe. 
 
The famous Gordie Howe is a retired 
professional hockey player who played for 
the Detroit Red Wings, Hartford Whalers, 
Houston Aeros and the NE Whalers. 

He is often referred to as “Mr. Hockey”. A 
few of his stats that make him the “Greatest 
of All Time” are: 
 
• A Four-time Stanley Cup champion 
• Won six Hart Trophies (League MVP) 
• Won six Art Ross Trophies (Leading scorer) 
• Only NHL player to have competed in FIVE 

decades (1940s through 1980s) 
• Recipient of the first NHL Lifetime 

Achievement Award in 2008 
 

Yeah, but can he sing? 
 
His grandson can certainly sing and is 
currently a junior at the famous hotbed of 
barbershop, Bowling Green State 
University in Ohio, where he and the rest of 
Prestige work closely with their voice 
teacher, Doug Wayland. His major is music 
technology. 
 
I n t e rna t iona l  champion  qua r t e t s 
Rapscallions (1984), Interstate Rivals 
(1987), Acoustix (1990), The Ritz (1991), 
Marquis (1995), Yesteryear (1997), 
Platinum (2000), and Max Q (2007) have 
all featured former Bowling Green Men’s 
Chorus members. 
 
Gordie is well on his way to becoming pretty 
famous himself. His young quartet just won 
the college quartet championship this past 
summer in Kansas City. It was their third try. 
They placed fourth in 2009, second in 2010 
(by only two points) and won by fifteen 
points. They join the ranks of past Bowling 
Green collegiate quartet champions The 
Real Deal (1994), Stop The Presses (1995), 
and Catfish Bend (2002). 
 
The members of Prestige are Gordie Howe 
(T), Drew Ochoa (L), Nick Gordon (Br) 
and David Parrett (Bs). They formed in 
2008 after meeting at a barbershop camp in 
high school. 
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Prestige - 2010 Collegiate Quartet Champions 
Nick Gordon (Br), Drew Ochoa (L), David Parrett (Bs), Gordie Howe (T),  

Marty Howe, 2011 Hall of Fame inductee Mark Howe, and 
hockey legend Gordie Howe pose at the Hockey Hall Of 
Fame on November 14, 2011 in Toronto, Ontario, Canada 

Howe Did You Get  
That Name? 

February 2012 
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Grandpa Gordie is proud of his young 
namesake and has heard his quartet many 
times. He’s also been in the audience of other 
barbershop shows. 
 
While in New York City years ago for an 
away game, Grandpa Gordie and his 
teammates stumbled upon an evening show 
featuring the classic vocal quartet, Ink 
Spots. When the Ink Spots learned the Red 
Wings players were in the audience, they 
brought them up on stage to join them in 
singing the hit song “I Don’t Know Why”. 
 
Prestige hopes to continue singing together 
even though some are leaving college and 
heading in separate directions. David 
graduated last year, Drew is a senior, and 
Nick and Gordie are juniors. 
 

 
 

tenor is Ken Liebman, 
Wendy’s father. The other 
members are Larry Krakoff 
(L), Ed Greenberg (Br) and 
Phil Olick* (Bs). They get 

their name Shades of Blue as each either 
graduated from Columbia (*) or Yale 
University. Each school’s primary color is 
blue (Columbia = light blue / Yale = dark blue). 
 
They hail from New York City and are 
members of the University Glee Club of 
NYC. As members of this prestigious group 
they have competed for the coveted 
Hambone Cup awarded each year to the 
outstanding member quartet. They are not 
members of the Barbershop Harmony 
Society. 
 
Ken tells us; “We sing for our own 
enjoyment and hope we can continue to do so 
for a number of years to come”. 

Brothers Issue Popular  
But Incomplete 

Last issue we were able to find and write up 
interesting biographical sketches on 35 
barbershop brothers. As feared, we managed 
to miss some. Thanks to all who pointed out 
those we wish we had included. While some 
did not respond to our plea for info and 
photos, we simply missed others completely. 
Our apologies to the following: 
  
• Jim & Mike Bagby of Kansas City, MO and 

Northbrook, IL 
• Gary and Ron Parker of Dallas Metro / Fort 

Worth, TX 
• Nathan and Jacob Oxley of Oshkosh, WI 
• Paul and Keith Harris of Frank Thorne and 

Westchester County, NY 
• Tim and Jed Brooks of Stone Mountain, GA 
 
 

Volume 3, No. 1 

Showtime Quartet (continued from page 9) 

February 2012 



12 

Preservation is our goal and 
recently we took delivery of 
an impressive scrapbook 
with hundreds of clippings 
and photos as well as two 
one-of-a-kind historical 
items. Needless to say our 
archives now include MUCH 
more history of one of our 
early champions. 
  
The quartet is the Harmony 
Halls and they were from 
Grand Rapids, Michigan and 
are our 1944 International 
Quartet Champions. The 
winning quartet consisted of Ed Gaikema 
(Tenor), Bob Hazenberg (Lead), and 
brothers Ray “Curley” Hall (Baritone), and 
Gordon Hall (Bass). 
  
The quartet remained active up to 1963 and 
the death of Ray Hall at the age of 61. Bob 
Hazenberg died at 58 in 1968. Ed Gaikema 
died at 85 in 1991 and Gordon Hall died a 
few years later (1994). He was 84. 
  
Any connection to the family members of 
this champion had been lost long ago. 
Thanks to the extensive research of Bob 
Sutton we were able to find Curley's 
daughter, Barbara Landstra. A meeting was 
set up between Barbara and long-time Grand  

Rapids barbershopper Mike 
O'Donnell. 
  
They talked and she showed 
him her scrap book stuffed 
wi th  quar te t  pho tos , 
newspaper clippings and 
show programs. She also 
brought along a set of 
Harmony Hall  78rpm 
records, a custom “barber 
pole” belt buckle, her Uncle 
Gordon’s AIC name badge, 
his membership certificate 
signed by OC Cash and even 
the 1940s Pitch Pipe they 

used. Also most impressive were Gordon’s 
two medals – His 4th place medal from 1943 
and his GOLD MEDAL from 1944. 
 
Barbara was excited that someone showed an 
interest in her father and uncle and their 
barbershop history. She generously donated 
all these items to the Society Historical 
Archives to preserve their memory. 
  
Prior to shipping this memorabilia, Mike 
took it to a Grand Rapids chapter meeting. 
Many of the members had never even heard 
of the quartet, even though they came from 
their own chapter. Many members took the 
opportunity to take cell phone pictures with 
them posing with the 1944 gold medal. 

Volume 3, No. 1 

A treasure of history and memories found 

Harmony Halls Scrapbook Discovered 

Harmony Halls Scrapbook - continued page 18 
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by Bob Sutton 
Society Archives Committee member / 
Alexandria Harmonizers 
 
Our newly-crowned 2011 International 
Champions, Old School, have the interesting 
distinction of being the third-oldest quartet 
champion in history, based on the combined 
ages of its members. How do we know that?  
Believe me, it wasn't easy! 

About twenty years ago, I was corresponding 
by mail with the late Bill Watson of Indiana 
regarding some historical Society 
information. In the course of our 
communication, he sent me a sheet he'd been 
keeping with the date of death and the age at 
death of a number of our then-deceased 
quartet champions. I kept that letter and 
updated it periodically as we lost champions 
over the years - Mr. Watson himself actually 
died not long after our correspondence, and I 
was never able to check his sources. 
 
Of course, with the advent of spreadsheets 
and the Internet, I eventually converted the 
data to electronic form and recognized its 
gaps - no age was available for some of the 
old champions, and the reliability of some  
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Ancestral Research of Our Legends 
Finding Lost Champions 

data was in question. I was at that time 
publishing the spreadsheet for what would 
become the Archives Committee and for the 
ICQ file, the master file of international 
contest data. So it became incumbent on 
someone (me) to verify the accuracy of data 
that was now being distributed. 
 
I had converted the spreadsheet to add the 
birth dates of our living champions (before we 
risked losing THAT data), which was simply 
available in Society records. After a while, 
Archives Committee chairman Grady Kerr 
asked me to try to get birth dates for ALL the 
champions and keep that with the file.  
 
What the heck, I said – “sure”.  What followed 
was a year of some of the most interesting 
work I've been privileged to do. Finding the 
birth dates of the late champions was going to 
be easy in some cases; but just torturous in 
others, especially for the few that Bill Watson 
didn't have back when he was first researching 
them.  
 
At the start of the effort, last year, I was 
readily able to find all but 13 birthdates using 
online resources such as www.ancestry.com, 
the popular genealogy site. Having the dates of 
death made it easy for most of them. However, 
for the last 13, basic searches in ancestry.com 
were coming up pretty empty. We had a 
wonderfully accurate set of dates of birth (and 
death for the late champions), with thirteen 
holes needing to be researched. 
 
At this point, the “project” turned into a “labor 
of love”, which is somewhat more pleasant 
than calling it a “white whale”.  I had a few 
resources available to me, one interesting one  

February 2012 
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I had all but: 
Red Elliott and Sam Barnes  
 (Flat Foot Four 1940) 
Herman Struble  
 (Elastic Four 1942) 
Jack Briody and Joe Marrese  
 (Garden State Quartet 1946) 
Charles Schwab  
 (Four Harmonizers 1943)  
Ray “Curley” Hall  
 (Harmony Halls 1944) 
Bud Bigham  
 (Orphans 1954) 

 
Some had too-common names, others had 
virtually no trail - except that I did, thanks to 
Bill Watson, have their dates of death as a 
reference point. 
 
Bud Bigham was 
one of the latter. 
Oscar Hughey 
“Bud” Bigham, Jr., 
had been born in 
Wichita, Kansas, 
and lived there at 
age 25, when the 
Orphans won. By 
then he had been employed - at least - by 
Boeing, Cessna, and an insurance company. 
He had then moved, we'd heard, to Michigan, 
and no records existed at all.  
 
Bud had died at age 47 in 1966; we knew 
that from Bill Watson's work, but we didn't 
even know where. The Orphans' baritone, 
Pete Tyree, who is still very active in the 
Society, had lost touch long since, and 
thought he might have died in Omaha - 
which led to inquiries to the State of 
Nebraska for burial records, and even 
dispatching Singing judge Dale Comer, a 
State of Nebraska employee, to check in 
person. No luck at all. 

Volume 3, No. 1 

being the doctoral dissertation 
of Ben Ayling (The Ritz 
1991), which had research on 
the first 25 quartet champions.  
 
It was not only a fun read, 
with some great commentary 
on recordings of the early 
champions, but it had some useful 
information in researching dates of birth. 
Jim Doyle (Elastic Four 1942) was one of 
the 13, and had a very common name, but he 
was even harder to research if you didn't 
know that he was actually Timothy James 
Doyle.  

Ben's dissertation sometimes had research 
clues, such as a passing reference to an alma 
mater, or an employer, that I could use to 
make a key phone call. 
 
I got the list whittled down to the last eight 
champions after three more months.  
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The two members of the Flat Foot Four were 
a little tough to research, though, because 
while Red Elliott was thought to be named 
“Clyde” (and as it turned out, he actually 
was), Ancestry.com records had the quartet 
tenor Johnny Whalen living in a rooming 
house in 1930 with a “Claud” [sic] Elliott, 
leading to a red herring chase. Sam Barnes 
might have been Sam, or Samuel, and a lot 
of folks in Oklahoma are named “Barnes”. 
 
However, one of the great resources of the 
Ayling dissertation was the timing of the 
various quartet members' comings and 
goings from the Oklahoma City Police 
Department. I made a couple of phone calls 
to the Department's personnel records office, 
and a week later got back an email from an 
employee who knew quite well who the Flat 
Foot Four were, and sent me their real names 
and dates of birth from the personnel records. 
Success again! 
 
I mentioned that Bud Bigham's daughter had 
the video of the 1954 Ed Sullivan 
performance; it was a case repeated a few 
times that children of the champions had 
some artifacts that we of the Archives 
Committee would never have known existed 
without this birth-date project.  
 
I learned through Ancestry.com that Joe  

I did, however, begin to see a pattern; people 
who work for historical societies and 
cemeteries are incredibly devoted to 
supporting genealogical research.  
 

Such was the result of a call to 
the Kansas Historical Society 
(KHS), which followed an 
unsuccessful attempt to find a 
birth certificate for Bud - the 
State Records Office, which 

had no birth certificate though we knew from 
Census data that he'd been born in Kansas, 
actually pointed me to the Kansas Historical 
Society. An angel named April from KHS 
called me the very next day, and within a 
single day I had a copy of Bud's obituary in a 
Kansas paper, which showed that Bud had 
died in Shawnee, 
Kansas, and was 
buried in Lenexa. 
She even sent a 
photo of his 
headstone. 
  
The photo of his headstone had, 
unfortunately, just the year of his birth, 
which we already knew. However, the 
obituary named a daughter in Hungary - we 
didn't even know if he had ever married - and 
I was able to email her and discover that her 
parents had divorced when she was three, 
and she did not know his birthday.  
 
She did have a copy of the Orphans 
performance on the Ed Sullivan show the 
day after winning the championship, which I 
am working to get a copy of. Ultimately, 
though, knowing that Bud had died in 
Kansas, I was able to call the cemetery and 
voila! They had a death certificate - with his 
birth date - on file. It works like that! (For 
the record, his daughter found a birth 
certificate for him in her files two months 
later). 

February 2012 
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Joe Marrese has been gone since 1954, and I 
was 3 when he died, but we both stopped 
talking for a moment at that part of the 
interview. And needless to say, Don knew his 
dad's birthday. 

With similar stories along the way, by this 
past May, the only remaining champion on 
my list was Raymond “Curley” Hall of the 
1944 Harmony Halls. Curley (properly 
spelled with the “e”) should have been easy.  
 
He had many siblings, including quartet 
brother Gordon, and much of the family had 
always been in Grand Rapids, Michigan. 
Plus, I had my good friend and former 
Society judge Mike O'Donnell living right 
there in Grand Rapids to help run down leads 
for me. Moreover, there was a whole family 
tree sitting on Ancestry.com for the Halls. 
 
But no, it is never so simple. For one thing, 
the family tree at Ancestry.com rather 
explicitly stated that Curley Hall - and it was 
obviously “our” Raymond W. Hall they were 
citing - was born in China (!) in 1902.  
 
The “1902” part jibed with the other data I 
had, as did the fact that the other siblings in 
the family tree were all shown as being born 
in Grand Rapids and had the right first names  

Marrese had a son named Don, and I sent an 
email to the only Don Marrese I could find, 
a man living in Florida. Two weeks later I 
got a call “This is Don Marrese. You were 
looking for me?” I was momentarily taken 
aback - he had pronounced his name “mah-
REES”, not “mah-REE-see”, so it took a 
second to realize who he was. I took the 
phone into the quietest room I could find and 
listened for an hour with a wide smile on my 
face. 
  
Don Marrese grew up in the Society of the 
1940s. His dad Joe was not only the bass of 
the 1946 champions, but hosted a lot of the 
quartet rehearsals. Years of champion 
quartets paraded through the Marrese house 
during that time, both before and after the 
Garden State Quartet. He was very familiar 
with the Chordettes, who also sang in his 
home frequently. Don barbershopped a lot 
himself, but as he put it, after a while, he was 
so spoiled by the exquisite quality of the 
singing he had grown up with since he was 
five years old, he couldn't enjoy singing with 
(or listening to) anything much less than that. 
The most touching moment was when Don 
described a big cardboard box of 
memorabilia from the quartet.  
  
He had not touched it in 25 years and would 
not touch it now because, he said with 
cracking voice, it would make him cry.  

February 2012 Volume 3, No. 1 
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Cebelak” who was a professor at a college in 
Grand Rapids, and emailed him. 
 
If this quest weren't interesting enough, 
Professor Bob emailed me back promptly.  
No, he said, he had no knowledge of an 
Elizabeth Cebelak. But he explained that 
there are actually two big families of 
Cebelaks in Grand Rapids and, while they 
are completely unrelated, they all attend the 
same church and know each other well. 
Professor Bob's 
father and sister 
were still alive, he 
said, and he would 
ask his dad if he had 
any knowledge of 
Elizabeth or if they 
were “that” family. 
 
Next morning Bob emailed me back again, 
with an “Are you ready for this” lead. 
Although Bob was indeed from the “other” 
family, his dad actually KNEW Curley and 
Elizabeth - Curley and Bob's grandfather 
worked together at Standard Oil, and Bob's 
dad knew of the quartet very well. And not 
only did he know of Curley's surviving 
daughter Barbara (Landstra), and not only 
did she live in Grand Rapids, Bob's own 
Aunt Virginia was going to be dining with 
Curley's daughter that week! 
 
Word came back that Barbara was willing to 
entertain a call from me, and we spoke a few 
days later. Much like when I was talking 
with Don Marrese, I was just flabbergasted 
to be on the phone listening to stories of a 
champion quartet of the 1940s that few of us 
knew much about. I asked Barbara about 
helping us, and she was willing to speak with 
Grady about things she might have that she 
was willing to have copied or donate. Mike 
O'Donnell, my friend in Grand Rapids,  

for Curley's family, but ... China?  I knew  
from Census records that their father, Herbert 
Hall, was not a missionary, and there was not 
a prayer (no pun intended) of finding a birth 
certificate from China. So I had to start 
chasing the family tree a little harder. 
 

Family trees on Ancestry.com typically do 
not give the names of living descendants, just 
last names and dates of birth, for privacy 
purposes. I knew, for example, that Curley 
had a daughter who had married a man 
named Robert Dryden, but he was 
deceased, the daughter had also died in 
Nevada in 2007, and after a number of 
strange phone calls by me to Grand Rapids, I 
deduced that no Drydens there had any 
connection to the Halls. Were there other 
children? I had no idea. 
 

After two months of 
research when I 
could spare time, I 
did learn that 
Curley's wife was 
born  Elizabeth 
Cebelak, and I 
o b t a i n e d  t h e i r 
marriage certificate, 
s h o w i n g  t h a t 
Elizabeth was born 

in 1900. Now, you'd think “Cebelak” would 
be an uncommon enough name that perhaps I 
could easily find a relative in Grand Rapids, 
and you'd be sort of correct. The first 
Cebelak I pulled out of the White Pages and 
called had never heard of an Elizabeth born 
in 1900, but he said “I'm only 32 - call my 
uncle Bob Cebelak, he's 60 and knows that 
sort of stuff”, but he didn't have a phone 
number for his uncle.  
 
So I Googled away and found a “Bob  

Raymond W “Curley” Hall 

February 2012 
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1947 Was a 
Very Good 
Year for 
Shows 
Here’s a rare item. This 
November 1947 show program is from 
Louisville, Kentucky’s second annual parade 
of quartets held at the Hotel Seelbach. 
  
The parade included two shows, a breakfast 
and pre-show dinner, and an afterglow. The   
dinner included a shrimp cocktail with cream 
of mushroom soup and Delmonico potatoes, 
Green Beans Creole, Roquefort lettuce, 
dessert and filet mignon for only $2.75. Beer 
was 25 cents. 
  
This program belonged to Polly Needham. 
She was an avid barbershopper and, as you 
can see, even got some historical autographs 
of The McPhee Three, The Kentucky 
Troubadours, Four Harmonizers (1943 
Champs), Misfts (1945 Champs), Garden 
State Quartet (1946 Champs), Doctors of 
Harmony (the reigning 1947 Champs), Mid-
States Four (later to become 1949 Champs) 
and an up-and-coming female quartet called 
The Chordettes.  

  

Polly’s daughter, Margie (who shared this 
program with us), would join the Chordettes 
six years later. 

became a local go-between, and the rest is 
history (see more in different issues of 
PRESERVATION). 
 
Of course, Barbara was able to confirm that 
her Dad, Curley, had been indeed born in 
Grand Rapids, not China, on June 16, 1902, 
and our records of gold medalists could 
finally be completed. Unfortunately, some 
items such as Curley's gold medal were lost 
in moves in the intervening years (though we 
did obtain brother Gordon's gold medal as 
noted in the earlier article in this issue), but 
some wonderful items were saved - including 
a long letter Curley wrote home to his family 
from the quartet's 1950 three-month tour of 
European military installations. 
 
This effort to find a few birth dates has led 
not only to some great artifacts, but to some 
stories which otherwise would doubtlessly 
have been lost with the children of our early 
gold medalists. When “Preservation” is not 
only in our Society name, but the objective 
of our humble committee, it's a privilege to 
have saved even a few stories and items we 
would never have known existed. 
 

 
We immediately scanned the entire collection 
and, on the quartet’s behalf, donated the 
images to the Grand Rapids Public 
Library care of local history librarian Tim 
Gleisner. 
 
The extra set of 78s were passed on to the 
Pioneer District historian, John Baker. 
 
All in all, it was a successful project. We got 
to know some of the family, pass on some 
historical information, and preserve the 
memories of our pioneers. 

Harmony Halls Scrapbook Recovered 
* continued from page 12 *  
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A new type of chorus has just appeared on 
the scene and Barbershoppers have joined in. 
It’s an Internet-based vocal group that’s gone 
global. It’s called a Virtual Barbershop 
Chorus and can include singers anywhere on 
the planet, both male and female. All you 
need is a computer, a webcam and the 
instructions from the director. 
  

In the comfort of your home you can sign up 
and access the sheet music, a video learning 
track of the part you wish to sing and the 
video of the director. Each person records 
and submits a video of them singing their 
part. The director assembles all the separate 
videos into a “chorus” and Voila! – a Virtual 
Chorus! 
  

The first one to do this for barbershoppers is 
Peter Nugent, aka “Nooj”, a barbershopper 
from Bristol, England and member of the  
British Association of Barbershop Singers 
(BABS). He worked up the videos of his 
instructions, the parts, and himself directing 
the song “If I Had My Way” arranged by 
David Harrington. 

Nooj decided to create a Barbershop Virtual 
Chorus after viewing classical composer 
Eric Whitacre’s composition of “Sleep” 
being sung on YouTube by Eric's Virtual 
Choir. 
  

Nooj is an experienced barbershop singer 
and chorus director and a mature student 
studying Audio & Music Technology at the 
University of the West of England, Bristol, 
United Kingdom. 
 

His “experiment” turned out very well and 
went global. There were 44 submissions 
from barbershoppers in the United Kingdom, 
United States, Canada, Australia and The 
Netherlands. 
  
 

You can see his finished work here 
http://www.youtube.com/watch?v=VIgRiTX_x1Y 

  

There are more songs and choruses to come. 
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British Barbershopper Makes Music History 
A Virtually Unlimited Chorus 

You can sign up and find more information at www.virtual-chorus.com  
or email Nooj at Nooj@virtual-chorus.com 
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David Harrington 
Harrington Brothers  
Thank you again for the great job you and 
your team did with the “brothers” issue of 
PRESERVATION. It was fascinating to read 
about all those talented sets of brothers. The 
H-Bros article was perfect. You're the man!! 
I hope you know how much you're 
appreciated! I passed along the link to Jeff 
and Mike. They loved it! 
 
Steve Shannon 
Houston, Texas 
How does one begin to describe the amazing 
works of love that Grady Kerr produces for 
the Society and for the posterity of 
Barbershop Harmony? I think there should 
be a copy of Preservation on every coffee 
table in America ... and a plaque honoring 
Grady in Harmony Hall. 
 
Leo Larivee 
Main Street USA Chorus, Medway, MA 
I second that! Grady has produced some 
fabulous work for a very long time. It's 
dedicated people like Grady that will help 
document the Barbershop Society's history. 
In the hustle and bustle of today, so many 
men have forgotten what barbershopping is 
all about. Take the time to read Grady's 
newsletters and magazines, and take the time 
to watch his quartet tributes. O. C. Cash, 
himself, would be proud. Keep up the 
fantastic work, Grady! You are the absolute 
best at what you do. The Hall of Fame would 
be a good idea, too, along with the plaque at 
Harmony Hall (that Steve suggests). 
 
 

Rich Taylor 
Director - Rahway Jerseyaires 
I also endorse recognition at Harmony Hall 
for my good friend Grady Kerr. When we 
had The Harmony Network and I was a 
hosting The APPLAUSE Show, Grady 
presented the Network with a copy of the 
Musical History of The Southwest District 
for our use on the air. I cannot tell you how 
much that volume of music meant to us at 
the station. We not only had entertaining 
recordings but also learned a tremendous 
amount of knowledge about the champions 
of Grady's home district. 
 
I second one idea mentioned with a twist. 
Grady is one man among many who have 
dedicated their lives to bringing barbershop 
to the attention of millions of people over the 
years. 
 
Maybe the Society could set up a “trust 
fund” providing copies of The Harmonizer 
and/or recordings of barbershop champions 
that would be made available to libraries in 
schools and communities throughout the 
country. Maybe something like “The Grady 
Kerr Paying It Forward Trust Fund” ... just a 
thought, but certainly an appropriate honor to 
such a great man. 
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Letters To The Editor 
We Got (Lotsa) Mail 

- Written with the assistance of my editorial staff -  

Editor’s Note: I appreciate the kind words 
above, and print them because readers 

actually wrote them.  
 

Obviously I’m far too modest and 
unassuming either to start or support such a 

campaign myself. 
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Carol Buschmann 
The Chordettes 
Thanks much for PRESERVATION. I 
especially enjoyed the “Brothers” issue. We 
were so familiar with many of them from our 
Barbershop days when we went to all the 
conventions and were there when the 
Schmitt Brothers won. 
 
Then, many years later, when we had our 
own reunions at the conventions around the 
early ‘90s hearing the Thoroughbreds sing 
after being away for so long. You couldn't 
find a dry eye in the group. I wanted to tell 
you that I am thoroughly enjoying it. 
 
Gary Parker 
Dealer’s Choice (bass) – Dallas, TX 
Great issue of Preservation, as usual. Just to 
complete your research, my older brother 
Ron Parker was a barbershopper in Fort 
Worth in the ‘50s and ‘60s when I was 
growing up. He directed the Fort Worth 
chapter some and sang in a comedy quartet 
called The Jesters. Much later he was a 
member of the Hilton Head chapter after the 
DC won. My father Barney was also a 
barbershopper in the ‘50s in Fort Worth. He 
sang in a quartet called Three Mugs and a 
Brush. Thanks again for all you do. 

Bruce Conover 
Vikings 1953 Champs 
Thanks for the new issue of 
PRESERVATION, and thank you for 
remembering the old timers. Today, the 
Society is only concerned with the young 
folks, and that’s the way it should be. 
   

I think that Bob Lindley and I may be the 
last or oldest living champions alive. Check 
and see. But no one except you would 
remember that. I can't remember the last time 
that the Vikings were mentioned in the 
Harmonizer. But who cares, I guess we 
retired two soon. Anyhow, it's great that you 
are in charge of PRESERVATION. Keep up 
the good work.    
 

Trivia Check 
Congrats Bruce. You and Bob are NOT the 
oldest living gold medal champs thanks to 
Forry and Don. Here’s where you fit in: 
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Name Birth Date   Age  
Forry Haynes  06-11-18  93 

Don Beinema  11-01-21  90 

Bob Lindley  07-16-22  89 

Bruce Conover  11-03-23  88 

Dick Grapes  02-08-25  86 

Dan Aycock  08-16-25  86 

Dick Gifford  09-06-25  86 

Doc Sause  02-05-25  86 

Harold Jones  04-02-26  85 

Pete Tyree  10-03-26  85 

Carlton Wright  08-14-26  85 

Gordon Lees  07-18-26  85 

Gene Boyd  09-27-27  84 

Howard Rinkel  06-19-27  84 

Al Rehkop  03-04-28  83 

Ray Henders  05-05-28  83 

The Suntones pose with Forry Haynes, oldest living champ 
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Mike Walsh 
Stone Mountain, Georgia 
What a wonderful theme for such a great 
historical look at our singing hobby. You 
have, no doubt, received some feedback 
about another “Brooks” brother pair from the 
Stone Mountain Chapter, Tim Brooks (lead 
of both State Line Grocery and A Mighty 
Wind) and his brother Jed Brooks.  
 
Jed and Tim sang in several excellent 
quartets in the Dixie District, winning the 
District championship multiple times. Jed 
passed away quite unexpectedly some years 
ago and we miss him still today. 
 
Chuck Snyder 
I belong to the National Trust for Historic 
Preservation, and their magazine is also 
called “Preservation.” Yours is more 
interesting. I did finish this issue, and 
enjoyed it greatly -- except for the report on 
Jim Miller. Another good friend gone. 
 
Ashley York 
I'm curious what your criteria were for 
picking brothers for your recent issue of 
PRESERVATION? There are a couple of 
really great stories here in Land O’ Lakes 
district that you missed, and I think it's a bit 
of a mistake. I'm sure you had to flesh 
through a bunch of brotherly quartets, so I'm 
sure there were plenty that you overlooked. I 
figured I'd throw a couple your way.  
 
The Harris Bothers we have are very 
decorated within the Society. Paul and Keith 
won the collegiate international contest with 
Freefall after setting records for youngest 
LOL quartet champion with their dad in 
Family Ties. Now, they are perennial Top 10 
Finalists in Voce. Keith also represents the 
society as a world-renowned opera singer. 
 

 On a smaller level you missed on our Oxley 
brothers. Nathan and Jacob Oxley debuted 
at international with my quartet, Rooftop 
Rhythm. Considering most quartets that 
debut have international experience, I think 
it's noteworthy that a couple brothers helped 
a quartet of four guys who have never been 
there make it. They also sing with their third 
brother, Josh, and their dad, Todd, in a 
family quartet called the Cheery-Os that 
have showed sustained success in the LOL 
district. 
  

Ironically, both pairs of brothers share last 
names with pairs you did include. I can tell 
you that the Oxleys are asked at every 
contest we go to whether they are related to 
Jeff and Justin. They've taken to just saying 
“Yes, distantly” to avoid long, awkward 
conversations. Great issue, though.  
 
I'm just nitpicking. 
  
 
 

Gene Cokeroft 
Suntones 
A note of thanks for the absolutely wonderful 
publication. Man, you are a different kind of 
champ, but nonetheless, a real champ. 
Thanks for what you do for all of us. 
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A rare, historic photo of the Buffalo Bills and 
The Suntones together (also Miami chapter 

member Charlie Prete). This was taken 
during a show for the Hartford, Connecticut 

chapter in the 60s 
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Back in the early ‘60s, audio recordings of 
Society quartets were very popular. Every 
Barbershopper worth his or her salt had a 
nice collection. Decca Records Company 
started it with LPs of our early quartets and 
contests. 
 
For you kids ... “LPs” were 
long playing, 12-inch discs 
that were played on rotating 
turntable device that spun at 
33 and a 1/3 revolutions per 
minute. LPs were pre MP3s, pre-CDs, pre 
audio cassettes tapes and even pre 8-tracks 
tapes. Google it! 
 
While recordings of lots of groups were 
available on LPs, very few groups produced 
their own and the others had to rely on the 
Society and Decca to make their music 
available to their fans. 
 
In stepped a visionary, Mike McCord. 
A San Antonio, Texas barbershopper, Mike 
decided that many of the good singing 
quartets were not being “heard”. He took on 
this challenge and, on his own, started a 
company and began producing LPs of top 
quartets. 

Over a two-year period Mike and his team 
produced eighteen high-quality recordings 
and sold these to barbershoppers. All are now 
collector’s items. He picked quartets that he 
thought were up and coming on the contest 
stage. Some were also considered the most 
sought-after show quartets. 

 
He contacted the quartet and gave them 
specifications for the master recordings they 
would make in their hometown studios. He 
would then mix the tapes with the help of 
professionals in San Antonio. 
 

Here’s discography of the  
collection he created.  

   

1963 - Series I / 1964 Series II 

Nighthawks 
(Series I / OBW 6211) 
London , Ontario Canada / Ontario District 
Greg Backwell (T), Jim Turner (L), John Sutton (Br), Burt Ellis (Bs) 
International contest placements = 3rd (1964), 2nd (1963), 4th 
(1962), 3rd (1961), 6th (1960), 25th (1959) 
 
Later re-released by the Society as catalogue # R66 
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The Story Behind CHORD 
Mike McCord was a popular chorus director 
and quartet man. He competed on the 
International contest stage 13 times in five 
different quartets. He also won FOUR district 
quartet championships in the Southwestern 
District – 1958 Texas Cavaliers, 1964 
Checkmarks, 1968 Smilin’ Irish and 1974 
Sound Association. 
 
He directed four choruses (San Antonio Chordsmen, 
Houston Tidelanders, Austin Chord Rangers and the New 
Orleans Mardi Gras Chorus), winning the district chorus 
championship with two of them (Austin and Houston) and 
taking three to International -- Chordsmen (5th in 1967), Chord 
Rangers (12th in 1968), and Tides (3rd in 1972). 
 
Mike and his wife Lynn helped establish, direct, and coach 
choruses for both SPEBSQSA and Sweet Adelines. 
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CHORD Record Company presents the 
Great Sounds of Our Barbershop World 
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Sidewinders 
(Series I / OBW 6212) 
Riverside , California / Far Western District 
Jerry Fairchild (T), Joe Daniels (L), Gene Boyd (Br), Jay Wright (Bs) 
Would soon become our 1964 International Quartet Champions 
Later re-released by the Society as R58 

Confederates 
(Series I / OBW 6213) 
Memphis , Tennessee / Dixie District 
George Evans (T), Dave LaBonte (L), Bill “Buzz” Busby (Br), Wally 
Singleton (Bs) 
1956 Quartet Champions 
This was originally produced by the quartet and later released 
by CHORD Records with their permission. 
Later re-released by the Society as R21 

The Gaynotes 
Strictly Barbershop 
(Series I / OBW 6310) 
Tulsa , Oklahoma / Southwestern District 
Harold Jones (T), Howard Rinkel (L), John Loots (Br), Morris Rector (Bs) 
1958 International Quartet Champions 
This was originally produced by the quartet and later released 
by CHORD Records with their permission. 
Later re-released by the Society as R31 

Many barbershoppers of this era grew up on 
these CHORD records. These groups and 
their songs greatly influenced our tastes in 
this style and many give credit for the fact 
that they are STILL singing today to the 
wonderful LPs Mike McCord produced. 
   

It was also a status symbol for the quartets 
chosen. If you had a CHORD record made, 
you were certainly one of the top quartets in 
the Society. 
   

One little trivia note: On ONE rare occasion 
Mike found the master tapes he received 
from the quartets had a “skip” on the tag of a 
song. Locally Mike had access to some fine 
singers, including his own quartet. They 
went into the studio and re-recorded that tag 
and dropped it in to fix the error. 
  

Remember this was the 60s when recording 
was analogue. Digital recording wasn’t even 
a theory yet. Techniques were primitive. 
Manually “splicing” audio tape was the 
norm. The work on this track was very 
innovative. Even today, if you know where 
the fix is, you can’t hear it; a true indication 
of Mike’s professionalism and skill. 
  

In addition to some professional in his area 
(Bob Good, Eddie Morris & Bob Tanner), 
Mike’s wife Lynn McCord was his office 
and business manager, June Deiser (wife of 
Dale the Mark IV bari) wrote all the 
creative album jacket copy. 
  

How Much, You Say? 
Each individual LP sold for ONLY $3.98 
(plus thirty cents shipping and handling). But 
if you purchased five or more, each LP only 
cost you $2.79. A complete set came with a 
leatherette embossed LP binder – FREE. 
  

When you ordered and selected the LPs you 
wanted, each would be sent to you when 
complete. It wasn’t a subscription service but 
a pre-order. One would be shipped each 
month. 
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Checkmates 
(Series I / OBW 6314) 
Paterson , New Jersey / Mid-Atlantic District 
Bob Halle (T), Mint Terhune (L), Don Intveld (Br) Don Woods (Bs) 
International contest placements = -19th (1959), -25th (1960), -
12th (1961), -15th (1962) 
1959 MAD Champions 

4 Pitchikers 
(Series I / OBW 6315) 
Springfield , MO / Central States District 
Ken Keltner (T), Keith Keltner (L), Keith Young (Br), Joe Delzell (Bs) 
1959 International Quartet Champs 

The Forte-Niners 
(Series I / OBW 6316) 
Castro Valley , California / Far Western District 
Bob Bird (T), Bill White (L), Hector Revas (Br), Bob Richardson (Bs) 
1961 FWD Champions 
International contest placements = 26th (1961), 11th (1962), 21st 
(1963) 

Surprisingly the name of the company 
(CHORD Records) was NOT based on Mike 
McCord’s last name. He explains, “It just 
turned out that way. We never thought of the 
connection until later. Thanks to that happy 
accident, lots of people STILL misspell my 
name.” 
  

Great Records / Poor Business Plan 
The trouble was Mike allowed “open ended 
credit” for anyone who ordered his records. 
Sadly, a great many of his subscribers failed 
to pay for their records. Ultimately that 
would cause the end of this dream. 
  

But CHORD Records has another unique 
claim to fame. Mike tells us, “We ran the 
FIRST full page COLOR ad in the 
Harmonizer (September 1962).” 

  

Later Mike submitted an article to the 
Harmonizer about CHORD Records but it 
was refused. Mike paid them to run it as an 
ad. HQ also required that a disclaimer appear  
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Auto Towners 
(Series I / OBW 6317) 
Detroit , Michigan / Michigan District 
Dominic Palmieri (T), Glenn Van Tassel (L), Clint Bostick (Br) Carl Dahlke 
(Bs) 
Would become the 1966 International Quartet Champions 

Rocket Tones 
(Series I / OBW 6318) 
Hillside , New Jersey / Mid-Atlantic District 
Burt Lumley (T), Frank Szente (L), Chuck Fisk (Br) Dick Geiger (Bs) 
Plainfield-Westfield , NJ 
1961 MAD Champions 
International contest placements = 20th (1961), 20th (1962), 25th 
(1963), 22nd (1966), 11th (1967) 

Checkmarks 
(Series I / OBW 6319) 
San Antonio , Texas / Southwestern District 
Charlie Ward (T), Ray Anthony (L), John McCord (Br), Mike McCord (Bs) 
International contest placements = 15th (1962), 13th (1964), 9th 
(1966) 
1963 District Champs from the Southwestern District 
(Ed. - If you’re gonna have a record company why not do an LP of your own quartet?) 

on each LP. Mike created the following 
disclaimer: 
  

The fact that the group presented herein is a 
registered Barbershop Quartet does not necessarily 

imply that all the songs presented are true 
Barbershop arrangements. 

  

A disclaimer of this type appeared on Society 
LPs and many done by independent quartets 
and choruses for many years. This disclaimer 
is no longer a Society restriction. 
  

In the end the Society headquarters “ruined 
it”, says Mike. They stepped in and started 
making demands and wanted to control the 
process. They wanted to approve what songs 
were going on each LP. 
 
“The Society didn’t have anything to do with 
my company. They invested NO money in 
this. We did it all. They wanted to control it. 
In the end I decided to give it up. We lost 
money and the Society pressure was  
 
unwelcomed. I shut it down and gave the 
Society the masters and let them deal with 
it.” Mike says, “I guess they made money off 
them, I don’t know.” 
 
There were plans for “greater things”. 
 
One thing is for certain -- this collection of 
recordings captured a moment in the 
Society’s history -- what we sang, what we 
sounded like and who was on top. 
 
Lynn McCord was an active Sweet Adeline 
Int’l officer – International Treasurer, 
International Board Member, International 
Vice President and would have probably 
served as International President. She served 
as Judging chairman (certified in three 
categories) and helped write the judges 
manual. She directed the San Antonio 
Mission Belles Chorus as did Mike. She  
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The Gala Lads 
(Series II/OBW 6321) 
Alhambra , California / Far Western District 
Dave Panther (T), Tom Keehan (L), Gordie Lees (Br), Bill Cockrell (Bs) 
1962 International Quartet Champions 

The Evans Quartet 
(Series II / OBW 6322) 
Salt Lake City , Utah / Far Western District 
Turk Evans (T), Pres Evans (L), Gene Smith (Br), Shirl Beckstead (Bs) 
1960 International Quartet Champions 
The next year (1964) Mike produced Series II 
 
 

The Four Rascals 
(Series II / OBW 6425) 
Lynn , Massachusetts / Northeastern District 
Don Dobson (T), Tom Spirito (L), Jim Vienneau (Br), Dick Vienneau, (Bs) 
Northeastern District Champions 
International contest placements = 34th (1959), 21st (1960), 14th 
(1961), 7th (1962), 5th (1963), 4th (1964), Second (1965), 
Second Again (1966). 
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Baytown 4 
(Series II / OBW 6427) 
Berkeley , California / Far Western District 
Steve Carrick (T), Dick Saylor (L), Gordon Jones (Br) Fred Anderson (Bs) 
Far Western District Champions 
International contest placements = 4th (1960), 4th (1961) 

The Journeymen 
(Series II / OBW 6427) 
Eugene , Oregon / Evergreen District 
Dennis Stiers (T), Allen Koberstein (L), Terry Shannon (Br), Curt Roth (Bs) 
1962 Evergreen District champions 
International contest placements = 13th (1962), 14th (1963), 8th 
(1964) 
Allen would later become the lead of the Mark IV of San 
Antonio and win gold in 1969. 

The Four-Do-Matics 
(Series II / OBW 6428) 
Kent , Washington / Evergreen District 
Clayton Lacey (T), Jim Iddings (L), Merv Clements (Br) Del Green (Bs) 
1957 Evergreen District Champions 
International contest placements = 17th (1957), 21st (1958), 7th 
(1959), 11th (1960), 8th (1961), 6th (1962) 

February 2012 



was also a coach and member of the Gem 
Dandies quartet placing top 10 in the 60s. 
 
She died of on February 25, 1983 due to 
complications from Lupus and an undetected 
viral infection. 
 
Mike remarried in 1995 to a Mission Belles 
Sweet Adeline, Patti Byrom. 
 
Today Mike (78) and Patti live in San 
Antonio. He spends quality time with his 
antique toy collection - buying and selling. 
He does have some health issues but gets 
around well with his scooter and a wheel 
chair. 
 
Mike McCord was named to the 
Southwestern District Hall of Fame and is 
proud to have his 50-year Society 
membership pin. 
 
All of these albums are long out of print and 
in private collections but if you MUST have 
copies many can still be found on eBay from 
reasonable to ridiculous prices. 
 
While not a smart business model, this was 
not done for profit. It was done for 
“barbershop” and one of the most impressive 
preservation projects in our history.  
 
Many would never have produced their own 
LP. Had it not been for Mike McCord many 
of these songs and performers would be just 
a distant memory or forgotten all together. 
The quartets captured in these recordings are 
now eternal. 
 
We salute Mike McCord and those who 
helped preserve and encourage this historical 
and substantial “record” of our pioneers. 
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The Kippers 
(Series II / OBW 6426) 
St. Joseph , MO / Central States District 
Ken Gabler (T), Tom Taylor (L), John Goldsberry (Br), Gil Lefholz (Bs) 
1962 Central States District Champions 
International contest placements = 28th (1961), 12th (1962), 18th 
(1963), 23rd (1964), 23rd (1965) 
Gil would go on to be elected and serve as International 
President in 1985 and 1986. 

The Colonials 
(Series II / OBW 6424) 
East Liverpool , Ohio / Johnny Appleseed District 
Jim Raffle (T), Chuck Brooks (L), Dale Keddie (Br), Bill Brooks (Bs) 
1959 JAD Champions / International contest placements = 3rd 
(1960), 8th (1962), 10th (1963) 
 
 
 
 
 
 

1964 
Harmonizer Ad 

announced 
Series II 
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Chapters Seek Historians 

Does YOUR Chapter have a  
Historian? 

We’re pleased to see so many chapters identifying the importance of 
their past by appointing and supporting a chapter historian position. 
Each group has its own unique history and it should be preserved and 
promoted. Everyone agrees but the hard part is finding the right guy. 
Sometimes overlooked is the fact that this member doesn’t necessarily 
need to be the “old guy.”  In many cases the chapter leadership just 
needs to ASK! 
 
As an example, one such chapter put this announcement out to its 
membership: 
 
“Your chapter president and the board are seeking an individual who 
would be interested in taking the role of Chapter Historian, working 
with the Society Historian, in compiling and updating the information 
about our long-lived, and unique history. If you are interested, contact 
any member of the Board of Directors, or drop a reply to this email.” 
 
There are now several documents for historians available on the 
Society website: 
 
• A Manual for District and Chapter Historians 
• How to be a Successful Historian 
• Reunions 101 
 
So, does YOUR chapter have a Historian? Ask your leadership if 
you’re not sure. You might be surprised to find the guy just waiting to 
be asked. You might find it’s a rewarding job which benefits the 
membership with little or no cost to the chapter. 
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Our goal is to maintain and promote our Heritage. We do so by maintaining the 
largest collection of Society and Barbershop Harmony artifacts on the planet. 
Despite our best efforts the archives is still in the “storage stage”. Since the move 
from Harmony Hall in Kenosha, WI we’ve not been able to find enough Society 
money to get done what’s needed. 
 
We dream of the day the vast collection is available to the membership for 
education and research. We have a plan in place and are working it as we can. 
 
We have the full support of the HQ staff and the Society Board of Directors but 
funds are scarce. We can only succeed by generating donations from those 
interested in preserving our past. 
 
 
 
 
 
Harmony Foundation has a special fund set up to earmark your donations for the 
Archives. We encourage you to give what you can. (No donation is too small.) 
 
To direct your donation to the Archives you MUST point it to the  

“Heritage Fund” 
  

Go to the Harmony Foundation website www.harmonyfoundation.org 
 – on the top tool bar click on “Ways To Give” and then “General Donations”. Fill 
in the form and be sure to add, under notes ... Heritage Fund. 

We appreciate all your support and plan to continue our work for a long time. 

Help Preserve Your Heritage 

The Archives Committee Needs 
YOUR Support! 

Phone: 615-823-5611 or 866-706-8021 
Fax: 615-823-5612 

Email: hf@harmonyfoundation.org 
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